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The Indie Chinese Cinema Week (ICCW), initiated by Berlin-based film curation
project C/LENS, is a new, unprecedented film festival dedicated to showcasing con-
temporary Chinese films in Berlin. The first ICCW will take place between November
19th - December 3rd, 2022 and present seven feature films and nine short films that
come across the Chinese world, including some of the most interesting, audacious,
original and emotional works, representing emerging and diverse voices.

We aspire to stimulate European audiences to explore contemporary China in
depth, particularly with regard to gender issues, minority, perspectives from mar-
ginalized and disadvantaged and ultimately to co-create a community of mutual
understanding and connectivity.

In addition to the film screenings, ICCW places emphasis on intellectual inquiry,
sharing the insights and research of scholars with the public. We are honored to
have five speakers engage in an interdisciplinary roundtable discussion entitled
“Female Gaze and Subaltern Speak in Contemporary China”, and hope that this
will lead to further stimulating thoughts of the participants.
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C/LENS is a Berlin-based, non-profit film curation project initiated by Xuedan
TANG as her German Chancellor Fellowship project in 2022 that explores the po-
tential of cinema as a space for transcultural dialogues through the showcase of
Chinese independent films.

The C stands for Chinese and Cinema, conveying the original intent of the proj-
ect - to connect contemporary China and the broader Chinese-speaking world to
the West through the medium of film. By introducing the less-known yet vibrant
Chinese indie cinema to the European audience, we aspire to unfold the complex
realities of contemporary China with insider perspectives, evoking new reflections
by challenging a eurocentric view.

So far, we have curated and produced two programs entitled “New Women, New
Narrative” and a special open-air hybrid cinema event “Berlin x Chengdu”, attract-
ing over 600 audiences with much acclaim and a growing community of supporters.
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Berlin Indie Chinese Cinema Week, initiated by the film curation project C/LENS,
is committed to exploring the potential of cinema to foster transcultural dialogue
and bringing some of the most interesting, daring, original and emotional works
by Chinese filmmakers.

In the course of preparation, our definition and understanding of the festival have
also evolved. In the beginning, the slogan for ICCW was “Chinese Cinema in Berlin”,
which could often be interpreted as films from mainland China, but in the process
of selecting films, we already started looking at films from Hong Kong, Taiwan, Ma-
laysia, etc. In the future, we hope to expand to the Chinese Diaspora and base the
film festival curation on the wider Chinese-language world. Hence we arrived at the
conclusion to the title Indie Chinese Cinema Week.

For us, “independent” not only means that the majority of the films shown are inde-
pendent (especially documentaries), but also represents the “independent spirit “
that has characterized C/LENS since its inception. We have our own attitudes, opin-
ions and statements. When initially conceptualizing the framework, it was determined
that C/LENS should always focus on women and gender, minorities and ethnicity,
migrant workers, and urbanization, and curate films revolving around these issues.

Hence, ICCW curatorship insists on inviting films. Rather than seeking to include
popular films, we hope to make our voices heard, to reveal the complex reality of
contemporary Chinese society through diverse and authentic insider perspectives,
to stimulate European audiences to explore contemporary China in depth, and
ultimately to co-create a community of mutual understanding and connectivity.

There are seven films in the feature film program, four of which are related to
women/female filmmakers, focusing on the plight, growth and manifestation of
women in the Chinese context, and the extension of the feminist agenda. This is
both self-examination and a bilateral discussion with European audiences. It is
also worth mentioning that the entire ICCW team is made up of mostly women,
and the curatorial team is also all female.

For the opening film, we are honored to have acquired the Berlin premiere of the
film A New 0Old Play, which has received significant recognition and acclaim in
recent years, to launch the exciting first edition of the festival.

The closing feature film is a re-screening of the Berlinale Teddy Bear Best Documenta-
ry Small Talk. The director Hui-Chen was very happy and supportive when she heard
that the film would be screened again, saying that Berlin is a blessed place for her.

Berlin is also a blessed place for CiLENS, where once the idea was born, it has been
receiving support ever since to be able to thrive. It is exactly here that we can speak
freely about anything we think is worth discussing, and keep living with enthusiasm
and passion, never having to worry about whether we “fit in”.

For the short film program, the two themes are “People in the Pandemic” and “Peo-
ple in Family”. We have picked nine films which are mostly from young and upcom-
ing directors, as a showcase of new, emerging voices in Chinese cinema.

In addition to the film screenings, we also place emphasis on academic inquiry,
sharing the insights and research of scholars with the public. This time, we are
honored to have five speakers engage in an interdisciplinary roundtable discussion
entitled “Female Gaze and Subaltern Speak in Contemporary China”, and hope
that this will lead to further stimulating thoughts of the participants.

In my eye, ICCW is ‘small and beautiful’, but even more, small and ‘sharp’. It is
intimately connected to the nature of Berlin - it embodies liberty, diversity, and
vibrancy, and is a witness to how |, as a stranger, was gradually able to situate
myself and explore my identity in a foreign city, creating my own life while being
embraced by cosmopolitanism.

What comprises a film festival? It’s the programming and the screenings, but it’s
also the engaging audience - film festivals create an occasion for filmmakers and
audiences, and among audiences, to connect with each other.




In today’s world full of turbulence and uncertainty, this small, temporary island of
idealism that we create together in the cinema means even more.

The first ICCW has been a bold and novel experiment for us, and more importantly,
a journey in which we continue to explore ourselves, observe the external world,
and contemplate “what is art”.

I would like to thank once again all the sponsors, partners and staff who have made
such a challenging endeavor finally a reality.

| believe that the first edition of ICCW is just the beginning and that in the future in
Berlin, we will have more screenings, more connections, and more free conversa-
tions. | hope this will be the vision that you share with us.

Xuedan TANG
Director & Curator
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Date Slot Film Venue
11.25 Opening Film .
Frid 19:30 A New Old Play 179 Min
riday *Berlin premiere*®
11.26 : : :
Saturda 14:00 Ants Dynamics 120 Min| Sinema
y *European premiere Transtopia
+after Q&A online*
20:00 Gaze 3 Min
Bek 16 Min
Tharlo 123 Min
11'j7 14:00 MAMA 134 Min
Sun ay *German Premiere +
after Q&A online*
17:00 Blue House 37 Min
The Two lives of Li Ermao |90 Min | Filmrau-
German Premiere schpalast
Moabit
12.2 : : :
Frida 20:00 Chinese Fusion 26 Min
y *German Premiere*
The Taste of Rice Flower |95 Min
*German Premiere*
12.3 :
el rday 16:30 Small Talk 88 Min
20:00 Short Film Collage  [92Min

Christmas | Mui | Day Is Done |
Girl With a Thermal Gun |
House of Nations

HEf g B it
11.25 o
19:30 (HREZ) 179 Mi
RA AR E
%’ff’ 14:00 (BRI ENFT52) 120Min| Sinema
- * R Transtopia
+ RS LA
20:00 CEEe) 3 Min
EIEY) 16 Min
(1538) 123 Min
11.27 : .
mEE |40 (4345F1CREIESE]) | 134 Min
* R
T
17:00 (ZEEF) 37 Min
[(Gt=Y) 90 Min | Filmrau-
EER schpalast
- Cagma) | |
= 20:00 3 in
Gk ot
CRIEZIEK) 95 Min
* R
12.3 , R .
Ak |13 (BEMIE) 88 Min
20:00 SR 92 Min

(BL2MEET) | (52 |
(FREET—3) |
(Bt R | (BRNEF)
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Cinemas

Filmrauschpalast

Filmrauschpalast is Berlin-Moabit’s only cinema and has been voluntarily run by
film enthusiasts since the early 1990s.

For the people who support the Filmrauschpalast with their collective commitment,
cinema is a place of shared experiences and encounters. With their volunteer work,
they want to pass on their passion for films with a programme that is free of conven-
tions, expands the view of the world and explores the richness of visual language.
We mostly show the films in the original language with subtitles. Our programme
includes independent and arthouse films as well as Hollywood classics and exclusive
releases of films that are otherwise not shown in Germany. In addition to host various
festivals (Berlinale, Tibet Film Festival, ...), cultivating the analogue cinema tradition
is extremely important to Filmrauschpalast.

Address: Lehrter Str. 35, 10557 Berlin

SiNEMA TRANSTOPIA

How can a new kind of cinema be collectively created within a transnational society?
SiINEMA TRANSTOPIA, the cinema-experiment by bi’bak, explores cinema as a space of
social discourse, exchange, and solidarity. The curated film series brings together di-
verse social communities and connects places both near and geographically distant;
it links pasts, presents and futures and moves away from a eurocentric gaze towards
transnational, (post-)migrant and postcolonial perspectives. SINEMA TRANSTOPIA is

a different kind of cinema, one simultaneously committed to local and international
communities, that understands cinema as an important public sphere of sociality; it
considers film history as crucial to the work of cultural memory and is committed to

a diversity of film culture and film art. In Haus der Statistik at Berlin-Alexanderplatz,
SiNEMA TRANSTOPIA builds a bridge between urban practice and film to create a space
that opens access, stimulates discussion, educates, moves, provokes and encourages.

Address: Lindower Str. 21 - 22/HAUS C, 13347 Berlin

16

Ticket Price & Reservation

Filmrauschpalast
7.5 euros (full price) / 6 euros (reduced price)

Scan the QR code to get tickets for each screening

SiNEMA TRANSTOPIA
6 euros

Scan the QR code to get tickets for each screening
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For the first edition of Indie Chinese Cinema Week Berlin, the selection includes seven
titles, three feature films and three documentaries, all by relatively independent and
emerging filmmakers. Four films will be German premiere, including one European
premiere, as we are committed to bringing refreshing and unique voices from the
contemporary Chinese cinema scene to Germany.

The opening film is A New Old Play, a three-hour film set in the background of
20th-century China’s tumultuous history, which has received significant recognition
and acclaim in recent years. We are also honored to have acquired the Berlin premiere
of the film and will share an extraordinary viewing experience with the audience.

For the closing feature film, we decided to screen Small Talk, an intensely emotion-
al and sincere documentary by Taiwanese filmmaker and social worker Hui-Chen
Huang, which won the Teddy Bear Documentary at Berlinale five years ago.

This also echoes one of the two curatorial focuses in the short film program - family
relations. Mother-daughter relation stands out as a particular sub-topic among our
focus on women filmmakers and gender issues, which is explored and represented in
Mama, Small Talk, Taste of Rice Flowers and also in the short film Chinese Fusion.

The European-premiere documentary Ants Dynamics, made by artist-filmmaker
Wang chuyu and Xu ruotao, is a rare, valuable and daring documentation of the work-
er rights protest in contemporary China, as well as a journey during which the artists
explored using art to intervene in public space and social issues. | want to also make
this screening as a gesture to pay tribute to the recently-deceased filmmaker Jean-
Luc Godard, who dedicated a significant part of his life to exploring how cinema can
be a powerful way of critique and action against Capitalism’s injustice to workers.

Another German-premiere documentary The Two Lives of Li Ermao, filmed over 17
years, is the intimate and heart-wrenching story of Li Ermao, a transgender migrant
worker. The director’s in-depth examination of the intersection of Ermao’s dual identi-
ties as a migrant worker and a transgender person invites us to reflect on the rural-ur-
ban disparity and the conditions of the “marginalized” in contemporary China.

In parallel, we will also screen Tharlo by Pema Tseden, a leading figure in the Tibetan
New Cinema, together with another short film by a Xinjiang filmmaker, which serves
as our presentation on ethnic minority filmmakers and subjects.

18

For C/LENS, curating might be essentially about two things. For one thing, pre-
senting our ongoing exploration of reality and art to the audience, and for another,
discovering the links between the work and the viewer, and co-creating the links
with and for both sides.

Films are transient, and so are the emotions aroused in the cinema, but | do believe
that these “ transient moments” have a profound impact on their own. | am looking
forward to the “chemistry” between the films and the audience, and | hope that this
will be a unique film festival experience that we will co-create.

Curator: Echo Xuedan TANG
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A New Old Play /| {(HIFFES)
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Dir. QIU Jiongjiong | China | 179 min | OV with EN&CN subs

The leading “clown” role in a renowned theatre troupe passes on and is welcomed
into the Underworld. As he relives his vivid memories one last time before entering
the afterlife, fifty years of art, struggle and love play out against the background of
20th-century China’s tumultuous history.

Director’s Statement

The story is inspired by the life of my grandfather, the Sichuan opera clown-role
actor Qiu Fu-xin. Growing up in the daily reality of an opera troupe, | suppose | had
an odd, piecemeal view of this world, seen only from the inside as a moving collage
of faces, expressions, voices, gestures, sounds, smells and colours, warm or cold,
damp or dry, drunk or sober. The actors’ gestures, crazy, bitter or sincere, their
swirling arms and stamping feet, marked the successive scenes in an unfolding play.
And meanwhile, events great and small, on and off the stage, shaped the world and
our history. But every now and then a knell would sound, and there was one less
spectator in the stalls.

Older generations of performers have passed away, and life’s shocks and disrup-
tions have hastened the decline of our Sichuan opera. A century on, | have tried to
reconstruct the traditional grammar of the form, to simulate and revive its flavour
and its melodies. The film is a slice of my own history and my family’s; but also a
travelogue of minstrels wandering together through this world and the next. They
are my immediate forebears, and this is my “pre-biography”.

The memories of the departed are lost to us now. But history is garrulous and
teeming with detail. | have tried to rebuild a castle of the past and show how each
character managed in that setting, gradually prising open all the chinks and crevices
of that world, collapsing spacetime to call them forth, in their various disguises and
metamorphoses, to continue the rich thread of their experience in the present. We
can never fully reconstruct the past, but | have tried to resuscitate its inhabitants,
and let them recycle history, as only they can do.
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The afterlife is an extension of our earthly life, the flip side of a landscape painting, an
inverted image of the realm of the living; they are opposite and interacting narratives,
in oscillation between the virtual and the real, of the same substance and structure,
thus impossible to disentangle. Every place in the living world is the battlefield of
Asura (the malevolent spirit of Hinduism); every corner of the Netherworld is a place
of rest, a kind of rural homestay. Humans and ghosts are not so different.

In Chinese folklore, Ox-Head and Horse-Face are two ushers in the underworld, and
also popular characters in traditional theatre. In my film, they are civil servants of the
Netherworld who escort the main protagonist to pursue his career in another life, but
also the cinema ushers who guide us to our seats as the lights are dimmed and we settle
down for the show.

In this film, | have rejected any tedious speculation, or supercilious detachment, in
favour of lively, unabashed good humour and fun. | want to offer the audience both
a flavour, or a feeling, and an interpretation - of the soul of a region, the Dionysian
spirit, the vital force, the clown in each of us.

In designing the sets to frame these slowly unfolding lives, | have chosen a simple
craft approach, using a cartoon-strip idiom to capture the atmosphere of the period,
in a ‘naive’ work inspired by the joy of the birth of cinema and nurtured by the tra-
dition of silent film. Sky, mountains, battlefields, homes and townships all jumbled
together, and the simply-crafted caricature props, evoke this Lilliputian world hover-
ing between reality and fantasy. Actors bob up and down on a river made of plastic
sheeting, ride skinny horses woven of thatch, chew cotton clouds, and get lost in the
steamy fog and burning smoke.

But could this be a disingenuous act of entombment, some kind of funeral rite? In
narrating this “century of comic biographies”, I’'m like an undertaker who is also con-
stantly looking in the mirror. Am | burying myself? Or rather, am | simply painting a
grand and detailed fresco in a bid to preserve that precious, long-lost attitude to life?

I’m not sure that making this film will answer that question. Is the real value in the
preservation of the story, or the impulse to preserve it? Whatever the case, an in-

24

tricate tale once consumed in the fires of history is now revived as a libretto, comic
and tragic by turns, narrated in dance and music.

About the Director

QIU Jiongjiong (born 1977) is an active contemporary artist and filmmaker in China.
His work as an artist has been exhibited worldwide. As a filmmaker, his experiments
with cinematic language and aesthetics in documentary filmmaking have earned
him a reputation as one of China’s most important independent directors. His ex-
perimental/documentary feature Mr. Zhang Believes (2015)

Awards

2021

The 74th Locarno Film Festival, Special Jury Prize & Junior Jury Prize - Second Prize
The 43rd Festival des 3 Continents, Young Jury Award

The 18th Golden Apricot International Film Festival, Special Mention of Internation-
al Full-Length Competition

The 14th Asia Pacific Screen Awards - Nomination of Best Cinematography

- The 46th Hong Kong International Film Festival, Firebird Award (Best Film) &
FIPRESCI Prize

premiered at Locarno and has been screened internationally. Jiao Ma Tang Hui

(A New Old Play) is his first fiction feature and won Special Jury Prize at the 74th
Locarno.
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Tharlo/ (¥&:&)
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Dir. Pema Tseden | China | 123 min | OV with EN&CN subs

Tharlo is an orphan. He herds sheep for other people. He has grown a ponytail, so
people simply call him Ponytail. Thar is now in his forties, and he has yet to have his first
woman. He has a remarkable memory. He can recite Chairman Mao’s quotations but
can’t remember his name. Tharlo goes to town to take a photo of his identity card. He
meets a girl in the barber’s shop, and thus embarks on the journey to search for his true
self. But this journey of self-discovery only leads him to gradually lose himself.

The film is written and directed by Pema Tseden, an emerging leading figure in the
contemporary Tibetan cinema. Outlining the bleakness and solitude of the Tibetan
land in the slowness and calmness of masterful back-and-white moving images,
Tharlo documents the day-to-day feeling of disorientation and loss of a new gener-
ation of Tibetans, caught in between the past and the future.

About the Director

Pema Tseden is a Tibetan director, screenwriter and author. His published works,
in both Tibetan and Chinese, include Temptation, The Color of Death, and Tharlo.
His works have received numerous literary awards and have been translated into
English, French, German, Japanese, and Czech.

His films include The Silent Holy Stones, The Search, Old Dog, Tharlo, Jinpa and
Balloon. From his realistic, meticulous portrayal of his native land, people have a
new understanding of Tibetan culture and its living conditions. His films have been
nominated at the Venice International Film Festival, Locarno International Film
Festival, Toronto International Film Festival and other major international film festi-
vals, where they have received Best Picture, Best Director, Best Adapted Screenplay
Awards and over forty other domestic and international prizes.

His latest film Snow Leopard is in the post-production stage.
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Awards

Venice Film Festival (2015) Venice Horizons Award [Nominee] - Pema Tseden
Golden Horse Film Festival (2015) Golden Horse Award [Winner] Best Adapted
Screenplay - Pema Tseden

Golden Horse Award [Nominee] Best Director - Pema Tseden

Golden Horse Award [Nominee] Best Feature Film

Golden Horse Award [Nominee] Best Cinematography - Songye Lu
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Ants Dynamics /| (it Eh775)

Dir. Chuyu Wang & Ruotao Xu | China | 123 min | OV with EN&CN subs

*European Premiere*

In 2008, the new labor law was promulgated.A group of workers of China Telecom
company in Shangluo City, Shaanxi Province, began to petition for rights because
their pension demands have not been resolved. In 2016, a large number of retired
petition workers were dismissed without advance notice. In 2017, 56 old workers

in Shangluo City filed a petition against China Telecom to the court. In 2018, Wang
returned to his hometown in Shangluo City. He participated in workers’ rights-de-
fending activities in the form of performing arts. Wang led a small film crew back to
Shangluo City for the documentary shooting. With the in-depth investigation, various
contradictions began to emerge. Reality is more complex than the artists expected.

Ants Dynamics shows the performance artist Chuyu Wang’s involvement and inter-
vention in the activism of China Telecom laborers. The power disparity between dif-
ferent social classes and the unheard cries of laborers give the film a strong feeling
of realism. Arts and politics intersect to create a composite space where the artistic
language becomes a passage of resistance that connects the different spaces. This
film was selected for Yamagata International Documentary Film Festival last year.
This screening at CiLENS Indie Chinese Cinema Week is the European premiere.

About the Director

Chuyu WANG, Performance artist, curator. Born in 1974 in Shaanxi, China. Since
1994, he has been engaged in artistic creation in Beijing. From 2007 to 2016, he
initiated and participated in the planning of the 1st-10th joint performance of the
“GuYu Action” performance art city. In 2016, he founded the “Stealth Art” perfor-
mance art organization.

Ruotao XU, Visual artist and filmmaker. Born in Shenyang in 1968. His first experi-
mental feature film rumination (2010) , with the theme of the cultural revolution in
China, won the best nomination for the 2010 Vancouver International Film Festival
Dragon and tiger award. After that, we made experimental films and documentaries
such as Yumen(2013), Expressionism(2018), and Ants Dynamics (2021), which have
won awards at Taiwan International Documentary Festival and DMZ International
Documentary Film Festival.
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Mama/ {3i5F1t5XKeY8Sa)

Dir. DongmeiLi | 134 min | OV with EN subs
*German Premiere*

Mama tells a story of seven days in rural China in the 1990s, unfolding through Xiao
Xian, a twelve-year-old girl’s memories of her family and village. In these seven
days, three deaths and two births take place.

Mama is an elegy directed by Li Dongmei for her mother. Working on the farm,
sitting together as a family for dinner, bits and pieces of summer rural life take the
audience on a realistic, slow-paced journey down memory lane from Xiao Xian’s
childhood. Yet behind the seemingly poetic and idyllic life lies a great sadness,
the death of the mother at a young age due to childbirth. The director describes
the story of what happened in just seven days in a deep and restrained style while
trying to reconcile with herself through a private narrative.

About the Director

Li Dongmei, born in Chongging, is a director, screenwriter, producer and actress

from Mainland China. In 2015, she directed her first short film The Corn Is Flowering.
In 2018, she wrote the screenplay for the romantic film A Mysterious Tribe in China.

In 2020, she directed the drama film Mama, which was selected for the Venice Day
section of the 77th Venice International Film Festival and won the 44th Gothenburg
International Film Festival. She also won the Ingmar Bergman Award for Best Interna-
tional Film Debut at the 44th Gothenburg International Film Festival.

Awards

77th Venice Film Festival (Nomination)

45th Hong Kong International Film Festival (Nomination)

The 4th Pingyao Crouching Tiger Hidden Dragon International Film Festival (Fei Mu
Honorary Best Film)
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The Two Lives of Li Ermao/ (ZFE)

Dir. Yuchuan Jia | 90 min | OV with EN subs
*German Premiere*

Filmed over 17 years across Southern China, The Two Lives of Li Ermao is the
intimate and heart-wrenching story of Li Ermao, a transgender migrant work-
er, transitioning from male to female, then back to male. The film unfolds Li
Ermao’s life of constantly surviving between the urban and the rural, love and
loss, “man” and “woman”.

The director’s in-depth examination of the intersection of Ermao’s dual identities as
a migrant worker and a transgender person invites us to reflect on the rural-urban
disparity and the conditions of the “marginalized” in contemporary China.

Director’s Statement

Li’s self-awareness started at thirteen when he realized how important it was to
master one’s destiny. He was fed up, poor and lacking parental love. He could
have acted like other migrant workers, working hard in a coastal city, raising a
family, and saying goodbye to the unbearable sufferings of childhood. But he did
not do so. Li chose to search for his true identity and endured emptiness, sad-
ness and loneliness. He endured discrimination from conservative villagers and
suspicion and deception in relationships. He was not “ordinary” in others’ eyes,
but he still desired to enjoy what ordinary people had; to experience a life of love,
to live honestly and to gain recognition for his “performance art”. He failed again
and again, but he stood up and started over. Transgender people, for many out-
siders, are not different from ‘shemales’, or ‘ladyboys’. It is inevitably miserable to
be “different” from others in a conservative social environment. What lies behind
gender displacement is culture renewal. Decades ago, there was no margin of sur-
vival for those bold pursuits. Looking forward, we don’t know whether our society
will agree with what it has denied. Even if they change their gender successfully,
where will they head in the future? What Li faced for more than a decade was not
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only a history of transgender but also a history of resistance. Aside from gender,
it is the daily struggle of an underprivileged person. He fell down, and stood up,
confronting social discrimination with his body.

About the Director

Jia Yuchuan (born 1961) is a documentary filmmaker and photographer based in
Shenzhen, China. He graduated from Wuhan University in 1990 with a BA in Photogra-
phy. The Two Lives of Li Ermao is his first feature-length documentary which he filmed
over 17 years. In its early form, the project won the best Pitching Award at CNEX 2012,
and was selected to enter the Sundance Institute Editing Workshop in Beijing in 2013
and won an award. His photographic works have won numerous awards and have
been exhibited internationally. Most famously, his photo story ‘He-She’, inspired by
the subject of The Two Lives of Li Ermao, was exhibited at Houston FotoFest, “China
Insight’ 7 Artists Europe and America Exhibition (USA/University of Oklahoma - Fred
Jones Jr. Museum of Art) in 2008.
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The Taste of Rice Flower /| (3RTE2Z20k)

Dir. Peng Fei | China | 95min | OV with EN subs
*German Premiere*

After years of working in town, Ye Nan, a mother from Dai Minority, comes back to
her village in Yunnan at the Sino-Burmese border. She wants to take care of her
left-behind 13-year-old problem daughter. However, the road to rebuilding their re-
lationship is full of obstacles. Meanwhile, villagers are excited about the newly built
local airport and future possibilities. One day the daughter is arrested for stealing
money from a donation box in the most sacred temple with her friend, who gets
sick afterward. As people think the girls are possessed by the devil, they decide to
follow indications from the Mountain God to save the girls and the future of their
village, who asks them to go to worship the stone Buddha in the 250-million-year-
old karst cave during the Water-Sprinkling Festival...

About the Director

Peng Fei studied film direction at L’Institute International de I'lmage et du Son in
Paris. He worked with Tsai Ming Liang on Face (Visage, 2009), and Stray Dogs (2013).
His debut feature Underground Fragrance (2015) was selected for Venice Days. His
sophomore film The Taste of Rice Flower was also a Venice Days title. He filmed
Tracing Her Shadow in 2020.

Awards

2017 Venice International Film Festival Venice Days Best Film (Nominee)
2017 Pingyao International Film Festival New Generation China Best Film Popular Awards
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Small Talk /| {BE E)

Dir. Hui-Chen Huang | 88 min | OV with CN&EN Subs

Every morning, my mother wakes up well before me, prepares my lunch, and takes
off. Every evening, after eating out, my mom comes home, washes up, closes her
bedroom door, and is asleep by 9 PM.

We live in the same space, my mother and I. But for decades now, we are like strang-
ers under one roof. The only exchanges are the meals she cooks and leaves for me
on our dining room table. No hellos, no goodbyes, and no “I love you.”

Silence permeates our house as | watch her, knowing that beneath the deafening
silence lies a secret that weighs heavily on her, keeping her from speaking; knowing
that behind her tightly pursed lips is a shame so overbearing that it suffocates her.

One day, | finally summoned up the courage to sit her down and make her talk. My
camera becomes a gateway and a tool in prying open Pandora’s box and capturing
my mother’s secrets. But am | ready to hear what she has to say? Are we ready to
face what'’s been buried for so long?

Director’s Statement

As a filmmaker, I've always been telling the marginalized, powerless, or underrep-
resented stories. | feel their pain, their suffering, their powerlessness, and their
frustrations because those have also been my experiences. When it comes to my
own story, | haven’t had the courage or strength to utter a sound, because exposing
myself is hard, asking if ’'m loved is harder, and facing the truth is the hardest. But

I can no longer use my fears as an excuse because my role has evolved. Now I'm a
mother myself, and thus | see my mom from a different perspective. And that new
perspective forces me to reckon with my past and face my fears. | hope that this pro-
cess can help both myself and my mother walk out of the shadows and away from
the pain that has plagued us for so long.
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About the Director

Hui-chen is an activist, documentary filmmaker, and mother of a precocious little
girl. Prior to embarking on her first feature doc, Hui-chen worked for NGOs such

as the Taiwan International Workers Association and China Time’s Trade Union,
advocating for labor rights and social justice. It was during this time that she began
documenting the plight of the disadvantaged and the voiceless. Her intimate pro-
files of the less fortunate and the exploited became tools used for social change.

Most recently, Hui-chen served as Secretary General of Taipei Documentary Union,
and is currently working on her memoir to be published in 2017.

Awards

2018 Taiwan International Documentary Festival, Grand Prize

2017 Berlinale Teddy Award, Best Documentary

2017 Nashville Film Festival, Special Jury Prize for Outstanding Filmmaking
2017 Women Make Waves Film Festival, Best Film, Audience Awards

2017 TLVFest, Tel Aviv’s International LGBT Film Festival, Best Documentary
2017 Hamburg International Queer Film Festival, Special Mention der Jury
2017 Taipei Film Festival, Best Documentary

2016 Golden Horse Nominee, Best Documentary Film, Best Editing
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[Flow and Change in the Pandemic]

The transition of material life is the prologue to the variation of spiritual life. The
outbreak of the pandemic broke our routine life -- people kept farther and farther
away from each other, and the flowing physical track turned into continuing stasis.
However, the thinking and questioning never stop. The camera documents the real-
ity, as well as the flowing, tension-filled personal life and emotions. We can see the
many practices of the atomized individual in the midst of the pandemic, trying to
reintegrate into the community. We have become part of the gradually normalizing
life with the pandemic. In the time when the state of exception is normalized, when
we look back at the images, many fresh emotions and topics emerge like seashells
at the ebb of the tide.

[Family Observation]

Paying attention to the pandemic and social changes, and diving into a small world in
the fluctuation, the young directors often draw on their own experiences to depict the
dynamics in a family. These images are delicate and sensitive, allowing the audience
to return to the peace of life or face the conflict while resonating. We can see a broken
family which loses their child during a war; the hesitation and discomposure of an
international student going to the United States alone, while entering an unfamil-

iar world; a teenage boy in a fishing village who is interested in Western culture but
receives no understanding from his father; as well as a grandson who is inner-conflict,
experiences a series of emotional changes during a short trip with his grandma...

The nine short films range in genre from documentary, fiction, theater, stop-motion
animation, and musical. Among them, three female directors used camera lenses to
record women’s growth and reconstruct their narratives, and directors from Xinjiang
and Macao sketched out the unique family forms and social scenes from different
cultural perspectives. Berlin-based artist Xiangyu He documented a Chinese individual
experience during the COVID-19 pandemic in the city of Berlin. In addition, we have also
invited the Berlinale 2020 Silver Bear Award Short Film and a nominated work at 2021
Locarno Short Film Competition.

Curator: Manying Zhang

Curator Assistant: Jingjin Zhou, Yigiu Zhang
Editing: Jiayue Li, Yi Song

Film Selection Advisor: Laodong Zhang
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Chinese Fusion /| (iDEfi%<)

Dir. Siyu Yan | China | 26 min | OV with CN&EN subs
*German Premiere*

Xueli, a Chinese teenager, got into an argument with her mother during the
dress hunt for the welcome party at her new school in the States. Having settled
for a traditional Chinese gipao but with a fashionable pleated look, Xueli leaves
her hometown with the dress feeling as content as one can be. However, she
quickly found out that everything to be far off from her expectation when she
landed the new world.

Director’s Statement
Chinese Fusion is my semi-autobiographical short film.

I dropped out of high school in China in 2012 to prepare for the TOEFL and SAT exams,
and successfully got an offer from a liberal arts college in the eastern United States.
The decision to study abroad was the most significant one in my life, and it has re-
shaped me as a filmmaker. Among all the exciting things that have happened to me
during that time, one thing | can’t forget the most, was a pre-departure surprise from
my mom. When my mom learned that there would be a welcome party on the night |
arrived in the States, she naturally understood this party as an orientation activity of
Chinese universities that she knew. She ordered an expensive Qipao from a private
custom designed for me and hoped that | could wear the traditional Chinese Qipao to
the welcome party as my first grand appearance.

Of course, in the end, | never wore that elegant Qipao in front of my American class-
mates. Not only that | felt embarrassed about it, | really couldn’t find a suitable occa-
sion to wear it. |, however, never told my mother the truth, and the reason is not only
that | was afraid that I might let her down, but also that | don’t know how to describe
my complicated and vague feelings about the real America that | experienced.

I have returned to China for about four years now. | made this distant and sweet sto-
ry into a short film to dedicate to my parents who love me and had worked so hard
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to provide me the opportunity to explore more about the world. At the same time, |
also hope that this film might help my audience to taste a little bit of the cross-cul-
tural experience of being an international student.

About the Director

Siyu Yan received her Directing MFA degree from Beijing Film Academy in June,
2021. She currently works as an independent director and writer in Beijing, China.
Siyu’s bilingual works focus on female protagonists and cross-cultural issues. She
was previously trained in film at Denison University in the USA.

Awards

Festival International de Films de Femmes 2022

Beeston Film Festival 2022

New Filmmakers NY 2022

Boden International Film Festival 2022

International Women Filmmakers Festival 2022

Grand River Film Festival 2022

FECIBogota - International Independent Film Fair of Bogota 2022
Asia Film Art International Film Festival (AFAIFF) 2022
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Christmas /| (£ZMEET)
Dir. Fengrui Zhang | China, U.S. | 19 min | OV with CN&EN subs

In a Chinese fishing village, Dongdong reluctantly follows in the footsteps of his
father Song, learning to be a fisherman. On Christmas Eve, he asks his dad for a pair
of new sneakers but Song brushes his words aside, as they can barely survive on
their meek fishing business. Disappointed by harsh reality, Dongdong decides to
disappear. Song then sets off on a journey in search of his beloved son.

Director’s Statement

In a globalized world, American western culture deeply impacts Chinese teenagers’
lifestyles. After Open Up and Reform, under the influence of capitalism and consum-
erism, Chinese teenagers grew up with the ideas of NBA, Hollywood, KFC, Sneakers,
etc. In reality, in an underdeveloped small fishing village in China, teenagers might
be far from the United States. Howbeit, in our character Dongdong’s imagination,
his “utopia” is just one step away from him. All the decoration details in his room
are directing to his vivid inner reality.

Growing up in China, | was also overwhelmed and utterly confused by American
culture in mainland China. In my work, | want to dialectically address and discuss
the impact of western culture on a teenager from a closed-up fishing village in
China and the generation gap between Dondong and his father, Song, who grew up
during the Cultural Revolution era. Politically, we live in a world of duality right now.
Many of us are trained to pick a ‘side’, whether it’s China or the US, but that leads

to a deeper question: How do we embrace our own identity in a politically charged
world? Song and Dongdong both fell into this confusion. In my work, | want to invite
audiences to contemplate this complex issue.

The story happens to a single parent family. The film explores the expression of
“Love” in Chinese style. “I love you”, a phrase used consistently in western world,
is however almost a taboo in contemporary Chinese culture. Many Chinese are shy
to express their feelings to their family. Through my work, | want to explore how to
express father’s love with a Chinese characteristic restraint.
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About the Director

Zhang Fengrui was born and raised in Shenzhen, China. He graduated from Car-
leton College, USA. He participated at IFFR Academy 2019 and was the finalist of
2020 Sundance Ignite fellowship. Zhang’s graduation film as well as his latest film
Christmas was selected for its world premiere at the Locarno74.
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Girl With A Thermal Gun / (Fi;Bi8%)

Dir. Rongfei Guo | China | 12 min | OV with EN subs

During the pandemic, a grocery delivery man is busier than ever. He receives orders,
fills shopping carts, and delivers packages. Receive, fill, deliver; from dawn to dusk,
day in and day out. He navigates strange streets and knocks on unfamiliar doors. As
he grows tired, a feeling of loneliness washes over him and he begins to feel defeat-
ed—until he suddenly finds a thermal gun pressed to his forehead.

Director’s Statement

During the pandemic, fear is often romanticized in a stressful environment. In the
unknown sense of doomsday, people’s subconscious often produces a series of
hallucinations, so the delivery man for Carrefour imagines a girl with a forehead
thermometer who accompanies him through the epidemic. And this illusion is
difficult to escape from the atmosphere of the real situation because the supermar-
ket is a place full of “family feeling”. Whether it is firewood, rice, oil, salt, household
appliances, or maternal and child products, it is full of metaphors for family and
marriage. The delivery man, who is trapped in a lonely place in a foreign country,
imagines his vision of starting a family, starting a business and having children with
his beloved in this unfamiliar city. Finally, allillusions are shattered, so he has to ac-
cept the fact that the girl with the forehead gun left or did not exist at all. However,
when the delivery man is delivering the products, he fantasizes about the girl with
the forehead gun again. In the solo dance in the corridor at the end of the film, the
delivery man is lonely, like most people in the epidemic, but it becomes no longer
important whether all this is his hallucinations.

About the Director

Born in 1991, Rongfei Guo is a Chinese award-winning director and scriptwriter who
graduated from New York University where she majored in Documentary. She was a
Student Academy Award winner in 2016. Her films have been selected into over 50
international film festivals all over the world. Her graduate thesis film, “Fairy Tales”
(2016) wins Best Short Documentary Award at Melbourne International Film Festival
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and Asian American Film Festival. During Covid-19, she made her first musical short
film “Girl with a Thermal Gun” (2020) and the film wins Best Narrative Short Award at
Tribeca Film Festival and Special Jury Award at Flickerfest International Film Festival.
She is currently developing her debut feature Dear Red which has been selected for
the 2021 Festival de Cannes Cinefondation Residence, Tokyo Talent and supported by
China’s Film Director’s Guild.

Awards

Best Short Narrative Film, Tribeca Film Festival

Special Jury Award, FlickerFest International Film Festival

Best Foreign Film, Fire Island Film Festival

Best Live Action Film, Calgary International Film Festival

Jury Prize, REGARD - Saguenay International Short Film Festival
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House of Nations /{EIZRAEF)

Dir. Xiangyu He | China, Germany | 29 min | OV with EN subs

Set against the backdrop of the coronavirus (COVID-19) pandemic, House of the
Nations is an intimate portrait of a young Chinese man living in an international
student apartment in Berlin. The film closely follows the protagonist’s daily life,
social gatherings, and more intimate moments during a two-year period when the
urban environment overwhelms his individual life. Although the protagonist of the
film has not experienced any major changes, his loneliness in his eyes, his help-
lessness in his demeanor, and a series of subtle changes all show his search for and
uncertainty about the meaning of existence. The warmth given by the flame, the
dryness caused by the friction of the hands, the softness and roughness of the rope
during the binding process, if these touches enable us to explore the mixed feelings
in the protagonist’s heart, then the constant opening and closing of the door is like
his repeated attempt to cross the borders between his inner world and the outside
world. Through the shooting method of “truthful cinema” (cinéma vérité), the film
provides a (self-) narrative space for those people who are living but neglected, and
exposes the paradox of a false vision of globalization - unimpeded migration and a
world without barriers.

About the Director

He Xiangyu (1986, China) is an artist and film director who lives and works in Berlin,
Germany Emerging from a generation of artists who have experienced the radical
changes in China’s society reverberated within the economy and international rela-
tions, He Xiangyu’s art practice is based on his unique cultural experience. Using a
diverse range of media from painting, sculpture, installation, and video to publication,
his work contemplates and echoes the fatalistic micro conflicts on specific individuals
in a time of macro geopolitical and historical turbulence, through a series of projects
with immense time spans and physical volumes. In He’s works, the deliberate dislo-
cation of materials, intimate perception of physical and mental experience and the
dispassionate historical perspective are brought into play: this very dynamic balance
reflects the self-cognitive dilemma of a generation born from the historical fault line
and its constant struggle with it. He analyzes and critiques the collision ingesting and
digesting of cultures with a non-linear structure.

71



Solo exhibition
He Xiangyu, House of Nations, CCA Berlin, Berlin, Germany
Group exhibition

Penumbra, Complesso dell’Ospedaletto, Venice, Italy
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Bek / (3l5)

Dir. Jingyi | China, Xinjiang | 16 min | OV with EN subs

After his search for Bek fails for many years, Arsin finally gets the clue about Bek.
Therefore, he decides to return to their common hometown to find Bek, but he
doesn’t expect that things get far more complicated than what he imagines and
sees from the surface...

Director’s Statement

In my hometown, everyone might have a Bek. If you don’t look for him/her, he/she
will cease to exist. Another viewer also wrote very well “You may not know me. |
may not know you, but we are all familiar with the suffering”.

About the Director

Jing Yi, a post-90s born and raised in Xinjiang, China. graduated from Beijing
Film Academy.

Representative works : Bek(Kazakh); You Are Still A Calm Bride(Chinese); Manlika(Uy-
ghur); Bukowski(Sibe);
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Mui / (#§22)

Dir. Wong Weng Chon | Macao | 7min | OV with EN subs

During a short trip, a young man and his grandmother are confronted with unpleas-
ant memories. Amidst grandma’s usual nonstop nagging, it feels as if suffering will
persist simultaneously in the past and the present.

Director’s Statement

| tried to explore the fear that comes to me whenever | spend some time with my
grandma. After taking a moment to think about our relationship, | enjoyed orga-
nizing my thoughts around these ideas to make a short film. This process may not
necessarily lead me to any answers and even take me somewhere | don’t want to
be, and still be constructive.

About the Director

Wong Weng Chon, a Macao post-90s director with a curly eyebrow, graduated from
the Shih Chien University Department of Communications Design. His short film
“Wong, Bitter Gourd” was selected by Animafest Zagreb student film competition
and Taipei Film Festival in 2019. His latest acclaimed work “Mui” was awarded
“Original Prize” in the Horizon Competition of the 2022 Paris International Anima-
tion Film Festival and was selected in the Short Film Competition of the 16th FIRST
International Film Festival Xining.

Awards

Macao Films & Videos Panorama, Macao SAR, 2021, Grand Jury Prize

PIAFF, Paris International Animation Film Festival, France, 2022, Original Prize in the
Horizon Competition

The 1st Macao Documentary Competition, Macao SAR, 2022, Best Film Award

Hong Kong International Film Festival, Hong Kong SAR, 2022

First International Film Festival XiNing, Mainland China, 2022, Short Film Competition
South Taiwan Film Festival, Taiwan, 2022
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Festival of Animation Berlin, Germany, 2022

Seoul Indie-AniFest, South Korea, 2022

Taichung International Animation Festival, Taiwan, 2022, Short Film Competition
Kaohsiung Film Festival, Taiwan, 2022

Lausanne Underground Film & Music Festival, 2022
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Day Is Done /| {FHFIET—F)

Dir. Dalei Zhang | China | 24 min | OV with EN&CN subs

Before embarking on his journey abroad, Xiao Lei returns to his grandfather’s
house and find that the normality of daily life here remains constant as time
inevitably passes by.

Director’s Statement

DAY IS DONE is more than a short film for me. It’s a daydream that | don’t want to
wake up from. Like the mother in the film, I’'m also missing an experience that is
unlikely to recreate - an afternoon. The passage of time is always melancholic, but
I’m luckier than her because | can go back to the past by making movies, seeing my
grandfather and parents when they were young, as well as my imagination of myself.
Images perpetuate and film is the best way to preserve time. | firmly believe in that.

About the Director

Growing up in a filmmaker family, ZHANG Dalei had developed a keen interest in

art since childhood, especially for moving images and music. He went on to study

at St. Petersburg State Film and Television University in 2000. In 2016, ZHANG Dalei
completed his first feature film THE SUMMER IS GONE (2016), which made him one
of the most anticipated emerging directors in China. The film won FIPRESCI Prize,
Best Feature Film and Best New Performer at the 53rd Golden Horse Film Festival. His
new feature film STARS AWAIT US (2020) was selected to be in competition at the 3rd
Pingyao International Film Festival and the 24th Tallinn Black Nights Film Festival.

Awards

2020 Berlinale Shorts Competition Silver Bear Jury Prize
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Gaze | (&)

Dir. Yuantian Gao | China, Germany | 3 min | OV with EN subs

The film is based on Szymborska’s poem “Vietnam” From the beginning to the end,
the film adopts a subjective perspective, using subjective feelings to lead viewers to
immerse in the historical scene gradually.

About the Director

Gao Yuantian (1992) is a Chinese artist. He is currently studying animation, film, and
media art at the Academy of Media Arts Cologne (KHM) (2020). His works are mostly
video works and installations. He tends to connect with the nature of biological mate-
rials, utilizing the power of the materials themselves to construct new languages.

Awards

CortiSonanti International Short Film Festival 2022
REX Animation Festival 2022

Anmtn! Online Animation Awards 2022
International Human Rights Film Festival 2022
Anim8 Student Film Festival 2022
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Blue House /| (IEEEF)

Dir.Menggi Zhang | China | 37 min | OV with EN subs

Under the lockdown restrictions caused by the breakout of the pandemic, the direc-
tor pointed the camera out of the window at home to record the external situation
and his mood; at the same time, in the tenth year of returning to the village, the
public space named “Blue House” was finally realized, but the sudden blockade and
isolation made this place an empty house. How does the record connect with the
memory, and how does the memory coexist with the place? Hope and imagination
reshape practice in the interaction of transcending forms.

About the Director

Zhang Menggi was born in 1987. She is a filmmaker, choreographer, and member of
the Folk Memory Project.

Menggi has made nine feature-length documentary films in her village in Hubei
Province, known as her “Self-Portrait” series. Her films have been selected by Ya-
magata International Documentary Film Festival, Cinéma du Réel, Visions du Réel,
etc. And her films won the “White Goose Award” in DMZ International Documentary
Film Festival, and the “BIFF Mecenat Award” in Busan International Film Festival.

Her choreographic work was performed in Rencontres Chorégraphiques Internatio-
nales de Seine-Saint-Denis(France), ImPuls Tanz (Austria), Eurokaz(Croatia), Kiins-
tlerhaus Mousonturm(Germany).

Awards
Taiwan International Documentary Festival 2022

Segal Film Festival 2022
Supported by Kiinstlerhaus Mousonturm
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Indie Chinese Cinema Week Roundtable Discussion:

Female Gaze and Subaltern Speak in

Contemporary Chinese

BRI R RE S ITIE:

SRNPENZERAESKERS

In the post-COVID era, while China’s isolation from the world poses many epistemo-
logical challenges, independent cinema offers a rare glimpse of its reality today. As
the prelude to the Indie Chinese Cinema Week, this roundtable invites an emerging
Chinese female filmmaker and four engaging scholars from anthropology, sociology,
cultural studies of China to have a dialogue revolving around the concepts of “female
gaze” and “subaltern speak”.

The questions we would like to address include: How do female filmmakers break
through a male-dominant industry? When transforming from the gazed object to the
gazing subject, what do female filmmakers see through their camera lens and what
are our expectations of their work? What is the ‘female gaze’ in relation to China’s
rising feminist movements?

In a time of political depression and routinised precarity, who is China’s ‘subaltern’
today and where are their voices? What isis the relationship between women and
the subaltern? What kind of subaltern and female representations do we need? We
hope the open roundtable will bring scholarly, artistic and cinematic reflections into
synergies and create new dynamics for public debates.
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Curator / FREA:

Dr. Yunyun Zhou / A==
Curator Assistant / S5 fEBNIE:
Yi Song / FRZE
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Dr Yunyun Zhou | AES

Dr. Zhou Yunyun is an associate professor at the University of Oslo, Department

of Culture Studies and Oriental Languages, Norway. She received her doctorate

in Contemporary Chinese Studies from the University of Oxford. She is a political
sociologist with a feminist analytical approach and is exploreing the use of ethno-
graphic films in her research. Her research focuses on gender and political institu-
tions, feminism(s), affective governence in contemporary China. Her latest publi-
cations could be found in Culture, Communication & Critique, Politics & Gender,
and The Made-in-China Journal. She is the co-founder of the Norwegian non-profit
organisation FRA @ST TIL NORD.
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Prof Sabrina Qiong Yu | RIx

Sabrina Qiong YU, Professor of Film and Chinese Studies at Newcastle University,
UK. Her research and publications focus on Chinese independent cinema, stardom
and performance, gender and sexuality, and audience/reception studies. She is the
author of Jet Li: Chinese Masculinity and Transnational Film Stardom (2012, 2015),
the co-editor, with Guy Austin, of Revisiting Star Studies: Cultures, Themes and
Methods (2017, 2018). She is the Principal Investigator of a UK Arts & Humanities
Research Council funded project (2019-2024) on Chinese independent cinema, the
founder of Chinese Independent Film Archive (CIFA) and bi-lingual journal Chinese
Independent Cinema Observer.

RIFBEREAFHRRAFEEFHE. HHARIASIEEEPETERILER.
BREMT, EAMRURMARERAFR. HRd%E (FEK: FEBSESRS
BEBEFAZINR) (2012, 2014), = (EHMENAEMRR XK. ETA57575) (2017,
2018) %, WREREZARS AXARERBBIXTHREMRIZBRARIE (2019-
2024) BIARA, FHEIDTUTFARRRNEERIIZEEESVERT (BiE
JRITFZEINERD o

Prof Biao Xiang / T0i#fl

Biao Xiang studied sociology at Beijing University, China, and received his PhD in
social anthropology from the University of Oxford, UK. He was Professor of Social
Anthropology at Oxford before he joined MPI in 2021.Biao Xiang’s main research
addresses various types of migration and mobility- internal and international,
unskilled and highly skilled, and for reasons momentous and mundane- in China,
India and other parts of Asia. Through the lens of migration, he has examined a
wide range of political economy issues, including state-society relations, labour,
social reproduction, and mobility governance.

THBREILRAFFINRT, BEETERAFIHSALZRZREELZ L.
£ 2021 EMAS R - BARFRA, M—EEFTERFHIALZRRIR. Tl
R EEZS RPE. ENEMTHEMnXNEMERNBRAR — RS E
FrB9. IERAESEAMN. EARRSEERAN. BdBRIAE, tHRRT
B ZHBUALFFINE, BEERSHSNXR. Fo. HtaBEFREEE,

Dr Heike Frick

Dr. Heike Frick is a senior lecturer at the Institute of Chinese Studies, the Free Uni-
versity of Berlin, Germany. Her research focuses include culture, art and society of
China including education, childhood, women and gender in China, fine arts, visual
culture, and environmental history. Since 2015, she has been working on a research
project about the representations of gender in contemporary art in China.

Heike Frick -2t EBAXRFREMRRRHNER A M. R ERET PE
B fb. SASHEAHEMER, SFEHE. JLE. KESH), UkER. ARX
SRS, BM 2015 FLUBK, MBMRHEXETHEISNZANTFHRINEN,
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Danting Chen | 5318

Born as Bai-minority in China, Danting started filmmaking at 17. Her video
Behavioural Exposure was in Shanghai Biennale 2014. In 2015 she became an
animator for Disney Research China. In 2016 she moved to Berlin and has written
and directed shorts Onshore at Southampton (2018), Accident (2019), and Family
Trip (2020), which was an official selection in Oscar® qualifying Pan African Film
Fest, CSA® qualifying Toronto Black Film Fest, Buenos Aires IFF among others. Her
themes include Women, LGBTQ+, social dilemma, and beyond.

AAERETHE, Ak, M 17 SFREEEIRRR, tAsR
{Behavioural Exposure) BT 2014 &£ LEWER, 2015 &£, #pEt
EFRERRAPONENIET. 2016 &, REIAM, HESTHRE (Onshore at
Southampton ) (2018) . (Accident) (2019) #1 (Family Trip) (2020) ,
ZE RS EE BilTE NEAKR Pan African BB, T, CSA NEZB1&HI Toronto
Black B&ETi. HmEBMIFIMEMBEZ TENEL Tk, MHNEREERR.
LGBTQ+. #=FIRHESE,
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CIFA

The Chinese Independent Film Archive (CIFA) is originated from an AHRC (UK Arts &
Humanities Research Council) funded research project entitled ‘Independent Cinema
in China: State, Market and Film Culture’ (2019-2024). The project is led by Principal
Investigator Professor Sabrina Qiong Yu (Newcastle University), with Co-Investigators
Professor Chris Berry (King’s College London) and Dr Luke Robinson (University of
Sussex), and Research Associate Dr Lydia Dan Wu (Newcastle University).

CIFA works closely with a large number of Chinese independent filmmakers and
curators, as well as a range of industry partners and cultural institutions, such as
Sheffield Doc/Fest and art cinemas in the UK, CNEX in China, and Fanhall in the
USA, to raise the visibility of Chinese independent cinema and enhance the world’s
understanding of China’s film industry and film culture in China. CIFA also works
with scholars and universities around the world to advance the study of Chinese
independent cinema and encourage the use of the collections at CIFA for research
on, and the teaching of, modern and contemporary China.

EEMUFGERE (CIFA) RE—REZAS AXARERBEEARTE ‘&
EMII R ER. mipSREEXA” (2019-2024) . ZWMBHERIREE (AF
HRKZF) sk, BEINEIESIERRRE Chris Berry % ((CHEEZFFT) . Luke
Robinson it (FZERHIAZE) . HRPERAEL ARRAFE) o

EERUZGAEESARMIRTFE. BRA. WRUERXUHE (FImSFER
REFLERABET. CNEX. ARW. RENZARASE) ZBA1F, HBFEMR
THEFHEHRBLZMAEE. XF, HiattANRENBEEU S T 2,
ARELSHERZMNFESAF L, BOTENEERIZGHME, HE
HzATHUAAPENHFESHTZF.
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-] Festival & Programme Director

]

% Xuedan Tang (Echo) BEEF}

=~~~

Programming Team

> Manying Zhang ;8%
Yuanxi Su755t&  Yunyun Zhou BI&E=
Curation Assistants
Yigiu Zhang s&16#  Hanrui
YiSong RZE  Yinuo Cao E—i&
Marketing & Communication
Jiayue Li Z={£35
Wai King 2%  Congrun Wang EIzi
YixinYe H—3%  Jingjin Zhou AR%  Sitian Ling i&@&
Visual Design
Weixi Shu (SYO) &FEi#
Linjing Wu 88##&%  Enhao Zhang &%
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Video & Teaser Editor

Yuanxi Su 775i®  Hanxiang Zhang 3##  Qing Yang 5

Web Development

Xiaohan Wu RB&®  ZiyueSun  Weizhong Tu

Event Execution

Chao LiZ#8  Yizhe Pan &2z

Documentary Team
Sifan Zhou BB Mingxian Xu &% 4if

Xin Tong &y Dongni Liu X &4E

Other Volunteers
Rui Li =&

Zhongtian Du #tfx
Yanny Liu X7

Le Chang &
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cilens.proj@gmail.com

IG/ FB @cilens.berlin

WeChat HiELARS
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Join Us

We have been looking for more co-workers who have a sense of ownership and
want to actively contribute to any of the following aspects: curation, project man-
agement, administration, marketing, copy, design, event execution, accounting,
translation and more.

Please send an email to cilens.proj@gmail.com

We look forward to receiving your application and working with you!

Support Us

As an independent, non-funded and non-profit initiative, we look forward to receiving
more support and resources in the future to help us continue running the festival.

If you identify with our vision and you are interested in supporting us in any possi-
ble way, please feel free to reach out. We would sincerely appreciate it.

© CiLENS - Indie Chinese Cinema Week - 2022
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Date Slot Film Venue
11.25 Opening Film .
Frid 19:30 A New Old Play 179 Min
riaay *Berlin premiere®
11.26 ‘ : : :
Saturda 14:00 Ants Dynamics 120 Min| Sinema
y *European premiere Transtopia
+after Q&A online*
20:00 Gaze 3 Min
Bek 16 Min
Tharlo 123 Min
511'37 14:00 MAMA 134 Min
unday *German Premiere +
after Q&A online*
17:00 Blue House 37 Min
The Two lives of Li Ermao |90 Min | Filmrau-
German Premiere SCh palast
Moabit
12.2 : : :
Frida 20:00 Chinese Fusion 26 Min
y *German Premiere*
The Taste of Rice Flower |95 Min
*German Premiere*
12.3 :
Saturday 16:30 Small Talk 88 Min
20:00 Short Film Collage |92 Min

B8 BdiE RERELH it
11.25 o
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AR : $En*$§9&z*= :
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CiVAY * BB Transtopia
+BASE FRR ¢
20:00 R 3 Min
(a5 16 Min
(E58) 123 Min
11.27 > i
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* EE R
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* EEER
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20:00 SoRE 92 Min




22 YHikt /21npayds 3uluaalds
TT0T AR TUREYYEY / 99 Bwaul) asauly) alpuj

2

Date Slot Film Venue
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11.26 : : :
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y *European premiere Transtopia
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S”'? 14:00 MAMA 134 Min
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House of Nations
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Indie Chinese Cinema Week 2022

Screening Schedule
Date Slot Film Venue
11.25 Opening Film .
Frid 19:30 A New Old Play 179 Min
glerc)’ *Berlin premiere*
11.26 : : :
Saturda 14:00 Ants Dynamics 120 Min| Sinema
y *European premiere Transtopia
+after Q&A online*
20:00 Gaze 3 Min
Bek 16 Min
Tharlo 123 Min
11'37 14:00 MAMA 134 Min
Sun ay *German Premiere +
after Q&A online*
17:00 Blue House 37 Min
The Two lives of Li Ermao |90 Min | Filmrau-
German Premiere schpalast
12.2 Moabit
Frida 20:00 Chinese Fusion 26 Min
y *German Premiere*
The Taste of Rice Flower |95 Min
*German Premiere*
12.3 :
Saturday 16:30 Small Talk 88 Min
20:00 Short Film Collage |92 Min
Christmas | Mui | Day Is Done |
Girl With a Thermal Gun |
House of Nations
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Cinemas

Filmrauschpalast

Filmrauschpalast is Berlin-Moabit’s only cinema and has been voluntarily run by
film enthusiasts since the early 1990s.

For the people who support the Filmrauschpalast with their collective commitment,
cinema is a place of shared experiences and encounters. With their volunteer work,
they want to pass on their passion for films with a programme that is free of conven-
tions, expands the view of the world and explores the richness of visual language.
We mostly show the films in the original language with subtitles. Our programme
includes independent and arthouse films as well as Hollywood classics and exclusive
releases of films that are otherwise not shown in Germany. In addition to host various
festivals (Berlinale, Tibet Film Festival, ...), cultivating the analogue cinema tradition
is extremely important to Filmrauschpalast.

Address: Lehrter Str. 35, 10557 Berlin

SiNEMA TRANSTOPIA

How can a new kind of cinema be collectively created within a transnational society?
SiINEMA TRANSTOPIA, the cinema-experiment by bi’bak, explores cinema as a space of
social discourse, exchange, and solidarity. The curated film series brings together di-
verse social communities and connects places both near and geographically distant;
it links pasts, presents and futures and moves away from a eurocentric gaze towards
transnational, (post-)migrant and postcolonial perspectives. SINEMA TRANSTOPIA is

a different kind of cinema, one simultaneously committed to local and international
communities, that understands cinema as an important public sphere of sociality; it
considers film history as crucial to the work of cultural memory and is committed to

a diversity of film culture and film art. In Haus der Statistik at Berlin-Alexanderplatz,
SiNEMA TRANSTOPIA builds a bridge between urban practice and film to create a space
that opens access, stimulates discussion, educates, moves, provokes and encourages.

Address: Lindower Str. 21 - 22/HAUS C, 13347 Berlin

Ticket Price & Reservation

Filmrauschpalast
7.5 euros (full price) / 6 euros (reduced price)

Scan the QR code to get tickets for each screening

SiINEMA TRANSTOPIA
6 euros

Scan the QR code to get tickets for each screening






